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Abstract

The goal of this project was to educate the public on the difference between weather and climate. By the end of this semester, I

was able to complete the painting and to attach information to the piece, both with the assistance of my fiancée. The process involved

sketching out the piece, painting it, and gluing on information attained from the NASA article on the effects of climate change (2019).

However, at the end of it, with all of the work done this semester, I was unable to post the piece in time, but that is not to say that the

work may never be hung up—or that its digital file may never be posted online for credited use. The other issue was posting the

originally-intended information, and the focus of the piece became set on the impacts of current and future climate change. Despite

this, the painting of the piece, as well as the application of knowledge on the effects of climate, was overall rewarding, but tedious due

to the lack of response from various organizations. The piece itself appears to be an accomplishment of its own. The main issue is

finding it a permanent home.
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Introduction

Art has been used throughout history in all different fields to educate the populace on virtually every topic. One of the most

important fields to be understood by all people right now is the devastating effects of climate change. This project focuses on the

necessity of utilizing art to teach about climate change in a way that engages the viewer’s attention and leads them throughout the

piece in search of information. In order to teach about climate change this semester, I created an art piece with a variety of factoids

regarding the issue and blew it up large to be posted in a public location, where viewers may witness the piece and learn more about

our changing planet. By utilizing a creative, hand-made style of art, the viewer is more likely to be drawn to the piece out of curiosity

and, therefore, is more likely to learn about the anthropogenic impacts being wreaked upon Earth.

Methods

The piece started out as any other art piece would: with a sketch. It started out on a much smaller piece of paper—a detailed

drawing printed on a surface the size of a notecard (Figure 1). Next came the translation onto a much larger posterboard. The piece

was intended to be larger so that it would be far more eye-catching, as a small flier is much less likely to draw the eye to such an

important issue (Figures 2 and 3). Next came the painting, in which my fiancée and I used acrylic paints to fill in the sketch, sections

at a time. This was the longest, but most interactive, creative, and interesting part of the process, as my fiancée, having a Bachelor’s

degree in Studio Art, was able to provide me with feedback and tricks on how to best create the piece (Figures 4-7). Once the piece
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was done (Figure 8), we had it photo-copied and blown up even larger, as it would have been a shame to cover up so much of the

original work with glued-on information (Figure 9). Once this final piece was attained, I printed information from NASA about the

various  impacts  of  climate  change  on  multiple  biomes,  mostly  in  the  United  States.  My fiancée  and  I  cut  out  these  strips  of

information and glued them onto the piece. I then attempted to contact the Director of the Sustainability Department, but I encountered

too much bureaucracy and I was unable to have the piece properly mounted and displayed in time. This means that the next step of

this project would be to have the piece mounted and displayed in a public location where it could be accessed by an audience and

protected from vandalism by the host facility.

Results

Alongside the logic model, the results of this piece included the original painting with its pencil and paint, as well as a much

larger copy of the piece that displays the information on the various impacts of climate change. This piece could be displayed at a host

location that would protect it and make it accessible to viewers looking to learn more about anthropogenic climate change.

Discussion

Now that the semester is done, I have found that I did not grant myself enough time with the piece. For one, I was heavily

laden with other work and projects and was unable to provide the piece with my full attention. The other issue was the lack of time.

The piece did not have the gravity of information that I had originally hoped. I also did not expect there to be such an issue with
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mounting the project, and I short-changed the costs. Even if I had been able to receive the funding needed for the project, there was so

much bureaucracy and struggle with the files  that  I  was unable to  have the piece  properly mounted on a  foamboard,  let  alone

displayed. I also recognize that there is a distinction between the sections of the piece that I painted versus those that my fiancée

painted. On my part, there is clearly a lack of talent that does not compare to her skill level. The information could have been printed

onto the piece, I realize now, but it seemed like the copy center I attended to resize the piece did not know how to change the size, let

alone add specific print. All of this together means that the piece was much harder to create than I had anticipated. It was not given the

time, credit, or care that it deserved, mostly due to the lack of skill on my part. On the bright side, at least the piece can be portrayed

by an organization that might be willing to take it on—at least temporarily.
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Figures

Figure 1: The original rough draft of the piece, The Future of Climate by Heather Averhoff and Lois Berlier.
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Figure 2: The beginning of the rough draft on the posterboard. It includes the river and the mountain.
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Figure 3: The completed rough sketch. It includes multiple biomes and serves as the premise for painting.
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Figure 4: Beginning the painting. The mountaintop and aquifer came first.
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Figure 5: Continuing painting. Next came the grass and the horizon.
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Figure 6: More painting.
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Figure 7: Painting nearly complete.
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Figure 8: The finished painting without information.
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Finished 9: The finished product copy with information by NASA.
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External factors – a lack of interest in the piece, a lack of engagement with the piece by either the public or 
educational institutions, the inability to donate the piece after its display, a lack of interest by educational 
institutions in displaying the piece, the lack of a name for myself or my artwork, public backlash and an 
unwillingness to engage with the educational material, potential theft or vandalism, difficulty in creating the piece 
(not enough time, mistakes during creation, etc.), a lack of approval.

Assumptions – A significant portion of the American population does not fully understand the difference 
between weather and climate. This means that these Americans are unlikely to knowingly or willingly 
support measures to prevent dangerous levels of global warming. Most Americans are unwilling to read 
long scientific articles that use exclusionary jargon terms. People are more receptive to information 
provided in the form of artistic infographics.

Logic Model Project Title: Art in Service of Climate & Weather Education (Spring 2019) Name: Heather Averhoff

Resources and Helpful
Relationships with:

Jessica Rowland’s Climate
course.

Amy Jankowski for 
Sustainability library 
research.

Terry Horger for potential 
green fund money.

Eleventh Annual UNM 
Sustainability Expo

Dave Gutzler of the IPCC

Zimmerman Library 
(Cindy Pierard)

Center for the Arts

Social media

Drawing materials (paper, 
sharpeners, pencils, pens 
prismacolors, sharpies)

LGBTQ Resource Center

Vista Larga Farms

Rowland’s Local Food 
Systems Practicum course

UNM Lobo Gardens

UNM EPS and 
Environmental Sciences

Climate change and 
weather research.

Survey outreach to 
determine people’s 
understanding.

Sketching, organizing,
drawing, revising, 
penning, coloring.

Facts and graphs

Potential for prints

Contact Zimmerman 
Library and the Center
for the Arts Gallery in 
order to display the 
piece.

Distribute potential 
prints and advertise 
the piece through fliers
or word of mouth.

Advertise the piece on 
social media, such as 
Facebook, Instagram, 
Snapchat, et cetera.

Donate the piece to an 
institution, such as to a
museum, a science 
facility, the University
of New Mexico, 
Roadrunner Foodbank,
La Montañita Co-Op, 
CNM, the Office of 
Sustainability, or 
Northrop Hall.

Products and events 
intended to lead to 
project outcomes 

A complex art piece to
be donated to any 
public institution 
with an interest in 
educating the 
populace.

Future pieces of 
artwork based on 
translation of 
scientific articles in 
a variety of subjects,
particularly 
environmental 
science and 
sustainability.

More artwork and 
media related to 
explaining climate 
change as scientific 
fact instead of a 
controversial debate.

More displaying of 
pieces meant for 
sustainability and 
environmental 
education.

Art exhibitions meant 
to educate the 
public.

Description of 
Circumstances and 
Opportunities:

There is widespread 
misunderstanding of the 
difference between 
weather and climate.

Snowstorms on the 
American East Coast are 
exacerbated by 
anthropogenic climate 
change.

Art is a common, 
accessible, and 
convenient medium for 
expressing ideas without 
resorting to jargon.

Art, unlike scientific 
papers, has the ability to 
explain complex ideas 
through engaging 
visuals.

In this period of 
prolonged flooding, 
drought, sea level rise, 
global warming, ice cap 
melting, and devastating 
storms, there is a dire 
need to perpetuate 
understanding of the key 
difference between 
weather and climate in 
order to incite 
preventative measures 
that will keep global 
warming below two 
degrees centigrade.

Actions from 
knowledge 
learned:

Creation of 
more art pieces 
and wider art 
recognition.

Continued 
display of 
pieces.

Future creation 
of pieces that 
may be sold.

Interaction with 
other 
educational 
institutions that 
would display 
environmental 
art pieces.

Activism and 
environmenta-
lism through art.
Educational art 
to be distributed
both publicly 
and privately.

OutcomesInputs OutputsSituation Activities

Knowledge
   learned
Increased 
understanding
of climate and
weather.

Improved 
understanding
of the 
anthropogenic
influence on 
greenhouse 
gases and 
global 
temperature.

Inspiring 
scientists, 
educators, 
and artists to 
work together
in order to 
educate the 
populace on 
climate 
change.

Scientists 
being more 
able to 
communicate 
with the 
public.

Conditions 
improved by 
actions:

More 
understood 
and accessible
educational 
environment.

More open 
discussion on 
climate 
change and 
how to 
salvage 
Earth’s 
climatic 
optimum.

More focus 
on solutions 
to, rather than
causes of, 
global 
warming and 
climate 
change.

Open dialogue 
and elimination
of public 
misinformation
.


